
\nother Loan Exhibition of Masterpieces.
Ihr Characteristics of Persian Art.Paint-

tngs by Horatio Walker.Etchings and
Drawings from Modern Hands.
i lh" Vermeer Prints.

-pi \ II.I

itai- '; "1,i stl"

.'"

'"

bas
_

s. ara t" «i"
', .-..s that he

seen b> the

»g* Q«
"'" eaUl ¦

.i-jerft l'"1

xï0. enough » foi

'I 111".I I. \S III || it gj
composition a beginning and g middle
and an end, doee go a ith the Infoi
mality of a opóntoneous denerlptive

.".-, e, i"iiiat.'..¦ "i realiatii as the
m.: be. -. arai terlsl le mol

art drawn from otirl life "tul the hunt-
field The Peral arl ist hail ins

m stii .-i moment a, a i"i i¡«- w "- a« ti*, e

m th« eld of portraitmt. bul n the
|\s hoi« si«" s teller, deeply In

-. il in th«' s\ orld in ss hiih he lis d.
The litih- picturea In the présent exhl
im ion are snggesl

PORTRAIT «»I \ MM \«i M -X.

_;.\en. o go to an en«

hibitioti m«-, not the

them
,-iii the

o. Gimpel

r ow the B otl A-

Powkn does ll s\;'h the

'

»

imong i,
' ;rth«>r e

ai t. The
«-¦«.ms

i..... i- sdael
«.teen,
¡»tit c«.

their

Somr- D ... Devices Out of the
Ancient East.

lophy and norata
pon poli "H

¡Veal

rter of the gh

gol ¦ ' - 'in- timei

la why Oriei
Western i

lit pro« e
.--. Its appeal

aide
ii thi isntll i« h of

«... ii g in «i .. tid
utp the bald

nted
dite

». « he r« près« ni
.¦. Hong

ed by
,«l ami

,i,.-..; is from the
.-, the gallery of the

¦a !¦ .'..i,,;,.:,-, II IS S

mil » I

a « Th«
Ion «.f m. h oss o m tb«

flit W
I tot

, lor,
., ¦.

.

"ll a ii «-«ni .i

lainty d
t

'I ilian «./

'¡.t....

till'. "HU t|l

knights .,: rj
ling affairs .¦.¦ il h .« cei

temper« Tl
[his work

I
thai in. '. r of 11 ."lit Ion, a hleh

Th« Persian pain
looking
ami dazsllng Ints, a pi ¦«.

«.f cenl Her In color
¦I a cm inns v .¦. "' g« I! mi: .-

pellucid Hghl Into i.

he did n< ? it to break his Ion« -

and this . lion until m< 'i i>:

i . \i \i IDK i \i \«;i\ .IRK
-,....

.,,. .n i.11 AH ai n alllgí
ww loa« " lated, i"i bun i""1 h< n<

Hting Ih« d< in" d
on vi ilsite " ii rath ¦..¦ Ii ¦*.' "

i,,. th« n ii d« «i to fill in with s pre«
ip.iIi- solid Uní 'i resull

,,l p, i mu .iin'.t.;.' iu<

,, |,. md« " .¦ a

,,. tiling ... m wh i

book
i, |a i ol lb« m< r< ¦. "

.,,;,. detern n« »this hmprsi '.>"¦ ll

m- Ta «

ample, ih« larg<
"i.'.i n liai Bawini

Wood .1 uf « pi
% an liniiil'l»

i< monti ntal seal«
... i ..I thing Hi.I

..i, instim ti- i I' in.'i.ii-

¦¦ un mi and "i !

» t.: i.. i,.. " i. 11 gifted
that i.ni .',«. n ..n. of hi

., .. ni 11 .. n i. 111111 a .¦!

is their a hole charact« r, Whal Is sug
'¦- i pi« pu" itself is 11-

fon ..'! still furthei by he rli h bordei s.

These ct nclusii el) imint t«i i .¦ rj.
ratlve genius of ih« -. hool Within the
st ope ol i bal genius th« re lie all
manner of delight! il traite. In Pi n«inn
art yon limi both men and animais
i" a -il with extraoi dinai ; truth.
.a ndscape In he la ge -- na« It b< aul I-

mirror« d hei e, and il i rend« r< d
the more lifelike and he mor, chai m
Ing b) the skill and tenderness with
a ¡m h plant life Is dellm att?d M<

. heir flou era th« se m

ini¦ nos n. Bul ss hen
ail i.- eald their chief function

ii..-.. as n im a i"-i f«eci glow
int-' page m some volume of fail
This ii th« end of all their rad

all theii m ." nions!) refined and
»si« <. draftsi bip. n

lion ol more than two hundri
res g nd mai oci rpta, an ) Ing

ough three m foui cení
ami representing It« growth al divers

-, .i course

,|. s. lopra« nts i" i"- not« d. Hui

the fundamental note Is throughout the
same. Limited Ii th« a ppeal I hal ll

makes to Ihe Imagina! Ion, i eeti I« ted In
-i- .. of -; '¦ le ss hii-li it lllilgtl I

and Indubitably "precious" In us verj

e, it is a in i le eloylng ai I .. ei

under certain imatan« . .-. ¦< luti«-

I .« i . i. ;- b mi "Pen
me muat b« rontenl s nder
of ns um-'« i . ¦ i; ' thai It

prod h m it .-. n- i«

oijs pli . .! nal i ictl . is authen
ihed civilisation,

i one an doubt.

Current Shows oí Paintings and
Prints,

Mi H '.'..-." ll .' Ik« la making al he

Montrons gallei an ¡tpei Im« ni so In-
la i" \sill

l. rep« ated! ll- had «ml Ighl
paintings ss H h w hk-ti to foi m an

¡bition, bul he has hin
.m, lee ' In

«,, the
-. -ml Ih- aim..

.. ,.| .¦ Is .-. in. ii ..

fr« i h .'"«i attractive Wh)
should -m exhibition ikpeiid upon force

Tl mi. un poll
that "lit.un g.I p|i

and thai be s« en ss Ith

lient] " -n -i them Mr
..i liougli

sum« ring han
i. '..' ,\ hen

LOADING Mu.s \\ INTER,
(From tin- painting b) Horatio Walker.),

¡ Hi«" grandeur thai belonga to on
Michael Ang« lo - hi« rati« figures. F
'"' him, as -, th« gl m Italian ma

.' -"un url .1 i chicle ihn
'v iimii he ox\ i. seed ideas of maj
Hini bes » Mi Wslk« i m

subtle magic Hi- Man Sawing W«
la <miv a man sa a Ing wood, and
'"i the tin»' -k m the beckgn
is nothing in he picture lo gt) >¦ ua

sir« HL Mthetii sensation Hi
us almilarly unmoved when
Tin-. Roj m Mail," in whli h til*» «'¡i

postman <ii ¡\ es ins sleigh ¦¦«.

the fi"/..,i waters Tim mild plot
squen« m ettorted from the

a« comi anted bj ,no othei m

ni es .h w hich 11¦ »¦ -

ect cries aloud to be i-< ighten« -l bj
glamour of stj le Wll h them« n
i is i. .i ta te Hi Walkei ach

fore« '.¦¦ .'h which ii

alt nya been chara« [erial i« oí hin
mpl«. i" m' a ing i" sut)

V"ii tiini ii m a pleturs Uk*
. iiiiiai." m v. in. h he la «onteni
interpret nndscape, reeling for l»i~

if« ipon ii moephi and coloi
Id be bard to beal the I«
not« of iiii" givea its i"\

in his pleturs, and
tall; au« cessful, In mm-ii
* inn lie paints

Feeding Calves" and bis "Loading U
Winter." ll«-i« man and

,! to Hi" lam!- I

ai ..i the lattei Mr. \\all
- i ret ilalile power Ills tt

are < gqul site!) defined, and I he .'«n

around 11 em la the iru«
The w holeson.Id apiri)

¦c-ene la expressed with all '

ii i in ii" world, and
,... 11zing ii-- si.i'.i» «i. 'I'ln

.. w,i,. iiim s as well oil n I

(. Khibitlon, snd oi.( them, the lii

i Moonlight, ii.«s an unozpei t<
msnl n- am .in The collection sa

Is um I'ltiimmi. exhilarating
! talent like Mr. Walkei '-.

-,. obust, i.In-s ua as a II h

id hfulm sa ni the ami

I loves lo :. brate
a kindred l m of artlsl la Mr. ,

ii. bei Dunton, s bo ahoa sat

Milch gallen pi« ures of cowbo
a at« hing lb« Ii call le, 11 appel a, b

-i ';.| othi r aubji . - 'ii a w ii fro
uh.it he '-all-, in ins catalog le "the o

West." ii» hsa spent mu< h « Im« am

tin» scenes of earl) frontier lir-, and
,- \< h h an a' ma'»- and apii Ited to

'thai he makes ins transcripts fi»»n. oi
I i.f he most pi« t uresqi .. phss«
hislol « II" l.li.'W - hOW !" KHill

piqua m effect, as a inn in "The in

ii.ijip'i. I8ilfi," he ahowa bis adven
h loading a trio of pack hoi sea i

silhouettes the group sgainsl a dlstsi
masa of blue mountains. The asn

skill In tin- development of contrai
ni s "ni In ¡us Hi i" sketches "f Mes

can gcenes, bright aplash«?s of lunshln
and color.

ai (he llalli" gallery th« re la at ei

iiii.it ion of etchings snd «ii awn -

Mr. .1 André Smith, There is a rath«
curioua paradox t" be observed In hi
work. Ordlnaril) one would expect o

etch« r i" show more freedom In hi
¦ketches than In la designs on -

copper, bul Mr. Smith's drawing! ai

a inti" bard, whereas the momenl hi
takes i he needle In hsnd bla lim
in proa a ahsde more flexible, it is

t ben, no! onl) an easy bul ¦« i ei

ami Interesting line, Mr Smith hai
found hla subjects In Xew fork snd li
New England, In Bermuda, Englam
a mi Italy, and wherever he haa trav¬
elled he has contrived to hil upon plct»
tireaque -uni"'is and todpraa themprl
maril) la s truthful reatrsined manner,

it is a pleasure t" observe an at« her ««t

old buildings wli" has a aenSS of tinir

purely architectural trans and is loyal
to them instead of sacrificing them to

some supposed!* emusing effect of light
and shall.-. Onlj a maater like Whistlei
can afford to pul the linear arabesqu«
m the foreground, Mr, Smith gives us

redlble snd Interesting portraits <>f his

harming acones and he does this with
in sdroll elegance, so thai bis etching
is worth while for Its own aake. 11 ¡^

'. mav not hav »¦ i « fresh per¬
sonal 'plain- bul si» far as ;t «in ¦ h la
light graceful and In the true Bpirit <<i

ho needle.
a ork of a man a i«" has

ut< 'i ii"-' v lly to ib" -'ablishmenl of
Iple a hich Mr. Smith folloa s

m., v be seen si the Ralaton gall iv He
is Mi 11. v. '.im. on, t ii.ing
Scotchman who profited b) the exam

plo of «Whistler imr beal oui a styta of
his own Hii'i m ins turn reacted to - i
«nipus»- on his conttsntporaries. Ths
un i h m Cameron'a etchings ms I
aome osteal be measured bj ths

n nil in im h "im dealer after an

other makes nn exhibition of his work
during ths soason Tin- lateat ahoa
musí be «in- third or fourth «a- bave

encountered slh« a ho fall,
isv-nts .odd plat« i in it gl
aa much i gh we ha
never aeen hem before, Amoi
an feu o th« indtw ap« i Into is n
'amei on pul so much ron m'

ment, the B« n la dl" and "Oí
Meus t moat of i
.-'t-.-iiii«-. m.il. He i- ;i mi

u bit h \«. e lia eg
the of el hing a building su t ;¦

ghi
¦.¦ n be |iiko; ¡a

"im arable "Lai
Knox'g ii- i.-« but never does tig fac
nits i"i and olor lure him in*'

king a -i t of his an
uni edifli ea, Tins is g small

ti"n but H Is made up of good in
g and Is sufl r« pi senla I

More Drawings, OhieHv fron
Modern Hands.

\

altor al
I i he .»'«.¦ kel gallen sshi : ss H h
fifteen harcoa
Noble Thia Kentuckian artist, \s im

abou
n years a| eved an)
fame s\ ,t h liia painl .nus. Bul his

i genuine
ling for land menl and

interpn t it v. it ii urn «.111111«'«

il ability. Then la a d
thi«i ollecl Ion In ss hich a road 1

long hlH, with
¦ :. "' g

died I
tall trees i«i 1 hint of
-n .. and dlgn le inder-
-1.1 hi art of oin Hit

-j.: ..««, dl "iiii'"-'-ii \ 1 he «in-

«I them In a fi on gl
getting

th" Sou! hern 0 ntr) side Into ins

..01 k. His t"'" 1. s\as -na-.a and
am! he had, final 1 d<
tone, 11. iting hia rl into
,,,,; _ia-. -. andng
lights ¦' moment, in

irai fashion and with th«
u.1 taste. ¡I workmanship, in

: fluent. His
riol

Ipri f Noble's
b - in,!,- with ap«
acter of ih«- lat« si porl d by
he Bo I« '.¦ de Repi idu ions I« 1

sins de Maîtres When ! his bod) «»f
oili and ama I rs waa foi in-'i in

drsftsmansbb> Tin» example «>f D« g
"DanaenoO Saluant." a masterpiece Of
«limpie, swift définition, gglgM in its
line ao «i «ssn i" us

m the eighteenth century, ami it
-.« boot, o suggestion >>f movement

sshi' h sa artist of that period m
have envied. Similarly, an "Btude «l-

Beei i strongly skin to
cet< h is g Florentine <>f the iiiRh

RenaJasance There is a gkotck In ihla
portfolio b) Forain which in Its sum«
man n« ... on of ¡mints in

by the river erould not have
Decidedly H le

good thing for the ho« let* to bo thus
o) mpatheti«. non and thai ..¦-.«¦

thi» modern ¦ pot tfolSo on-
i tins ll i- true, a i of no great

:n the mala it well en«
the poing thai s g.I drawing Is

a i*<"'<i drss ilk. regardless of its origin
w n. ii mention h«tro the latest of

-i- pía« Ing m the hands
a nominal pri« -¦ d

ns ;' rare dran u
other works of «art. it Is the «.i
fur Kunatges sltod

3« ernenn, at Leipxig.
36 marks one recel i ea fo
ontalnlng eighty plat. m all.

¦ ; j",,.i phot
ess, tree tures in pu ind

olio« I"

t" h.. _,

iar. Moi r and In this h« publl«
rticularl) to be ommended

ih- hoi.i
fin« n i" "i" form of art. Pali

«sculpture a_re both Illustrated and there
ius sprinkling

nits. The -i. and third poït«
ie "i ning

Th« take - hro ¡«h ail th.
periods and all tl Tlti in fol«

':.:¦¦ \ Si Sebastian" by

'ai' from competent hands anil give all
til«- aaessaan mfora*.«tlon. From arery
I'o.nt of View tins «'titoiprisc is to lie

tagnurded ag ess ben« B« enl than «h«
ssivloss of tin- Arundel Club, :h¿
«Vasar! Botriet) snd similar bodies
in its ividi - ..;». .: possesses .i int-rit

liar t.. itself. The in".l< st ."II.
tor, who no si tiafted srtth repro-

ns. should make a sots of It,
To him .¦ Iso ire addr« ased ei tain

piales. -(.., Im« ns of win. h WC have re-

»-ut, ffem an Amerk an tlrm.
tin- Venneer Company, «,f r-T«9_ York

\.t m« er Color Prints
been developed bj Mr. T M. Cletend
" t of an ambition ¦¦. .! primarily

I with artlatk and educational !.!..,-. ii
! print thai i.s

in» r- pi-- ttj or in "m- waj "t- an«
Iher to çive th.- m- \, live photo-
gravun character pleaalng

Itself I | not < ape« ;.«iiv algnifl
canl of the p :odts . «i Mr

Cleiand's o ¦¦¦¦¦: waa to ink" the oedl
n.ir.v four-color halftone pro eaa in
hand and b) giving minute attention
m ever) detail force II i" > n i«l reeults
both a.. arate snd beaul Iful. He bas

devoted himself thus mi t.» pictures In
our tun-« um and hia reproductions

Authorised b) tin

Vletropolitan M s. im of Art." Well

maj the) have ihia line in theii fa\«n
The four prints Unis t.u issued |x>sses<

lilt I i ".n hi 'I « '.t n**t- pnl'ln a

, i-iiis of the suit thai imv" ever come
m our non ". The) reprodu \ si
im - If« ng w.'in.i n « «pening

nent," Manet's Bo« with
« iletto's Piazx« 11.«.' and

I."i'ii/" «ii CTedl'a "Madonna adoring
iiil.l.'' In otli. t v

til pi ol
M ¦ ... In. v «'«I f.'iir

i illffei i .«I* the pi nr.

l'«'i: il: UT Ol \ i'OI'NCi WOMAN
i-'i " i

o Carra ornea nei

Dute]

sculpture, and aft« r that we 1
Iran Ing by Hani B

nid« a 'i uclfixlon" by J
.-i | ..¦ .m i.- Pen

Primi¬

tive, or .1

i" i coi

"DANSEUSE SALUANT
¦.

i*,n - .1 fes I« di« ai«'i

more pan orka of the
"hl ina-t.'i-¦ and '! -'. add!) pre¬
dominated m Ita annuel publications
But tbe prosp ctus i

i.Ii ii v m k w inn II u aa s\"i k wort h

-.-. in" and he pn -. nl i«"i tfolio Is
Kl\ en "i n I to .It ass IngS Of " il ms ii

II - 11 I. - SS 11

'.i h"«s gat« gi ".|

parntlvel] small scale but an

large enough to kís.- an «jutequati
;iir<iiii!ii of the ssnik m band What ii

s gratlf) un* about the publt-
cation la Its Inclualon "f thlagjg In pri*
vate galleriea which are otherwiai

iii\ Ins« cessible, i;-, a pro« ¦. .

of this gori the t« souri eg >«f tbe Mil
I n«m .n enormoual) gtended. Th
' briel hi- i«iiti\i-,i in each portfoitc

th«' « 'analetto, a ma to ii peí haps a

shad onderl il I of lo*

others In i'j reprodu« 'Ion of ths
.-ni Cm " qualll of 1 he original The
blues an.I a hit's in the s

' .)
fit i ilbly misti

turn
m \ .i un. i- w . .1 to

.iiiinit Hi-pro-
,l"3t

f 1reu hie v m un

of all
¡...i ng, Hs
hard

ill-l". ai mu "f \ a lui M t. 'le
. .)

Tin ' - m

iaht '.-

"f painted ded t'.

-'I on

topeo«
pi late mounts, th«»y « ii! pa

» frames g each
one is a well wi

that tin- .-.mat« ir may ado.n
. -.'. something abont

the pi, t_r< a hi« h< hangs then Th»
print . eta of f« Th"

M h <i ami
«Venue" of V« ron« . ner*a "Sa1
tasii." Mel ni's "M Lesson," ad
Remarandl - Portrali «.f a Man."
Little h'- little 'in \'»i un. r I'rini

'i mOSl if in.r ail of In
tilings in im,

THE FANS COMPLAINT.
-ht o'.

i...-
..

'. p Pltti
Pool

Arlington ^rt Galleries
EXHIBITION OK

Special Paintings
Bj

Bernhard (lutmann
¿Md'ch 2d to ¡4ih, tnclinrve

274 Madison Avenue
Between ;,'th «\ loth Streets. N. v.

i .

________-_______.____---.____--____

ART ADVERTISING
-^ .«s mi:

ART PAGE
ni.' mi:

SUNDAY TRIBUNE
IS GOOD PUBLICITY


